This article is part of the Indie Theater Companion, a free resource published by The New York Theatre Experience, Inc.  The Indie Theater Companion is a dynamic resource written by theater artists about the world of indie theater.

See more profiles and articles here: www.nytheatre.com/itc.aspx
Alice Reagan is a New York-based director who is best known for her movement-heavy ensemble work and aesthetic leanings toward the abstract and expressionistic.  When you view an Alice Reagan piece (and this is particularly impressive with work still in development), you are most likely seeing a vibrantly fluctuating entity, physical and brisk and charged with intellectual and visceral energy.  She crafts her scene changes to be as artful and adroit as the scenes themselves, capitalizing on the necessity to get from one place to another to fuel the spiritual progression of the play. 
Alice has a Masters in Performance Studies from NYU and an MFA in directing from Columbia, where she studied with Anne Bogart.  The work she was exposed to during her formative years as an artist in New York City shaped her aesthetic, one that primarily borrows from traditions of the avant-garde.  Those influences have played a part in her contextual consideration of the source material and her referencing of a psychic narrative within body movement that is usually present in her work, applied in recent years to texts by Brecht, Dürrenmatt and Glaspell, among others. 
These influences have also most likely contributed to shaping Reagan’s perspective as a member of a constantly shifting but tight community of artists in New York City.  Her outlook, as long as I’ve known her, has been one of the healthiest and “adjusted” amidst a challenging climate.  She has always moved with dexterity from project to project, and in addition to her role as director, she has often taken up the reins as producer and fundraiser as well, certainly out of necessity, but also (one gets the impression) because of a personal and intense interest in knowing her work, and by extension her career, inside and out.  She is one of those quiet activists, constantly participating in the conversation and working hard.
Her work with theatre group Performance Lab 115 is exemplary of her most successful collaborations, where she has managed to harness the physical manifestation of many cooks playing not only nicely, but at the top of their game.  Her work with this group is a particularly clear example of Reagan’s ability to work expertly with an ensemble, honing and developing an aesthetic that strengthens with every production.  With the 1921 feminist drama The Verge, performed in 2009, Reagan and actress Rebecca Lingafelter crafted Glaspell’s seminal role of Claire, imbuing her with rage and philosophical despair, beautifully contrasted by the rest of the ensemble, who wore incomprehension in myriad tragicomic forms.  In the company’s production of Caucasian Chalk Circle earlier that year, Reagan re-imagined Brecht’s Grusinia as ferociously modern-folk (the setting was an unfinished building populated by squatters) that brought personal relevancy to the epic work.  With Reagan’s ensemble pieces, the community aspect is felt; within her work’s warmer elements, there is magic, certainly, but it’s revealed through being able to see the working mechanisms, and the generosity that emerges as a result of many people working toward the same goal. 
Reagan has generally gravitated toward works that center on off kilter characters, and she quickly zeroes in on what makes them that way and what they’re after.  She’s able to expand the characters’ desires so that they become tangible, tension-filled entities.  Her works of bizarre beauty are constructed through emblematic, blatantly prototypical gesture that relate to the inner workings of a character’s psyche, his or her ambitions and struggles.  When those gestures turn small and quotidian, we’re left in a world that seems the most bizarre of all, a marred reflection of reality.  When the big and powerful bluster turns inward, that's often where her work becomes delicate and deeply moving.  
—Shannon Sindelar is a New York-based director and producer.
